
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



110 



THE ART AMATEUR. 



obtain the very texture of the model, and to approach almost 
absolutely to the truth of nature. But this operation can only 
succeed when the preceding modelling of color, shadow and 
light, has been satisfactorily accomplished, anchonly the finishing 
touches are required. (2) In water-color the scale of proceeding 
is different. Instead of finishing with the superposition of the 
bloomy cobalt tints, these light and delicate tones have to be se- 
cured from the beginning, and the darker purple tints to be added by 
successively superposed color. The white paper is here the base 
of all light, and, avoiding the easy but unadvisable use of body- 
color, is to be preserved with the utmost care. 

S. S., Providence, R. I. — Cadmium yellow is not much used in 
pastel painting, for the reason probably that it is very expensive. 
But it is a beautiful color, and more desirable than Naples yellow. 

Alfred T. S. — Boston. — The tracing is made on the usual 
transparent tracing-paper with a finely-pointed F pencil. It is 
transferred to paper or vellum as follows : — Fasten the trac- 
ing-paper pencilled side downward by the edges, with gum or 
drawing-pins, over the paper or vellum upon which it is wished to 
transfer the tracing ; then carefully rub or burnish it with a smooth 
piece of ivory or other hard substance. On removing the tracing, 
a perfectly clear outline will be found. The only disadvantage is 
that the subject is reversed, but it often happens that this is of no 
consequence. This process will be found especially useful in or- 
namental drawing in which there is much repetition, for it is quite 
possible with care to get four or even five transfers without repen- 
cilling the lines ; so that, supposing there are four or five flowers 
or ornamental forms alike in a border, they can be rubbed down 
one after another without difficulty, and with great saving of 
time. 

R., Somerville, N. J.— Write to Lee & Shepard, Boston, for 
" Emerson's Handbook of Wood-Engraving," or order it through 
your local bookseller. Many of the advertisement illustrations 
in the newspapers are not cut on wood, but are fac-similes 
of pen-and-ink drawings, reproduced by the photo-engraving 
process. 

P. B., New Orleans. — (1) In tapestry painting a solution of 
hyperchlorite of potash is used to remove mistakes of color. (2) 
Dyes that cannot be washed out are now to be had for tapestry 
painting. (3) We cannot say anything for the permanence of the 
colors. Avoid, however, the aniline colors, such as mauve, ma- 
genta and solferino, which will certainly fade if exposed to the 
sun. 

Bambo, Elizabeth, N. J. — "Indian" ink is misnamed. So 
also is " Indian" paper. Both come from China. The French 
call them ** Encre de Chine" and " papier de Chine." 

A. A., New Haven, Conn. — There is no reason why you should 
not try pastels for rapid sketching of transient color effects in na- 
ture. For impressions of sunsets, for instance, we can think of 
nothing more suitable. 

Sartoris, Brooklyn. — It is improbable that the artificial color 
sold to-day as "Venetian red" is the same as was used by Ti- 
tian and his contemporaries. Theirs is said to have been a native 
ochre. 

F. W. F., Trenton, N. J. — (1) Thackeray's illustrations to his 
writings are interesting as the rather humorous work of a littera- 
teur, but cannot be praised for artistic excellence. Indeed his 
drawing is generally very bad. (2) William Black, William Mor- 
ris, Victor Hugo, Th^ophile Gautier may be named among other 
modern writers having some practical knowledge of the graphic 
arts. 

P. S. I., Chicago — The colors employed in pastel are generally 
those which are used in oil painting ; there are, however, excep- 
tions. Those named in the following list are best adapted for 
crayons : White chalk, Spanish white, oxide of zinc, Naples 



yellow, mineral yellow, chromes, cadmium yellow, gallstone, 
soft red chalk, Chinese vermilion, Venetian red, chrome red, 
carmine, lakes, (various), indigo, Prussian blue, smalt, cobalt, 
terre verte, cobalt green, Brunswick green, all the greens from 
copper, green oxide of chromium, umber, lamp black, ivory 
black, blue black, black chalks. 



OUR SUPPLEMENT DESIGNS. 

Plate CCVI. is a design for a plaque or panel—" Snow-ball." 
The mode of treatment in oil-colors is as follows : Sketch the 
design carefully in outline with charcoal or lead-pencil. If a back- 
ground of color is desired a warm gray shaded down to brown 
would look well. For this, mix white, black, vermilion, and a 
little blue of any kind. Begin at the left hand corner, with the 
lightest tint of this mixture. Make your strokes from left to right, 
not directly slanting, but in a short curved slant. These strokes 
will give an atmospheric effect to the background. Work close to 
the outline but not so close as to lose it. Put in darker shades of 
your background color on the right hand of the snow-ball and 
darker still beneath the flowers, leaves and stem, but at the very 
bottom use a lighter tint. Paint the snow-balls (the whole flower) 
a yellow-green gray. When nearly or quite dry, each little flower 
can be separately done with white tinged slightly with lemon 
yellow. Make the yellow-green gray, with lemon yellow, black and 
cobalt. Do not put pure white in the high lights, but give a creamy 
effect by the addition of lemon yellow. For the under sides of the 
turned-up leaves, use terre-verte, white and lemon yellow, just 
enough of the latter to take off the blue tinge. Paint the upper 
leaf to the right, and the second leaf to the left, with zinober green 
No. 1 shaded with zinober No. 2 and Indian yellow, chrome green 
No. 3, or indigo added. The other leaves can be painted and 
shaded with the same colors except zinober No. 1. Do not leave 
dark lines of color for the veins of the leaves ; indicate these rather 
by the shading. The stem is also green, the high lights in zinober 
No. 1. If instead of the greens mentioned, you have the chrome 
greens on your palette, you can modify them by adding lemon yel- 
low, Indian yellow, and deep cadmium. Do not call the painting 
finished, until you have painted over the whole a second or third 
time. To paint the same design in mineral colors on china, pro- 
ceed as follows : Rub the surface of the china, with a drop or 
two of fat oil, and a little turpentine on the rag. Draw the design 
(only the outline) with a lead-pencil. Leave the white of the china 
for the high lights on the flower ; for the shading use pearl gray 
No. 6, mixing yellow and a little black in the darker parts. Keep 
it warm in tone. For the greens use grass green No. 5 lightened 
with mixing yellow, and deepened with emerald-stone green ; in 
the darkest parts add dark green No. 7. Use a thin wash of em- 
erald-stone green and pearl gray No. 6, for the turned-up parts of 
the leaves. When the color is quite dry, cut out the shape of each 
separate petal with the yellow gray mixture used before, and tinge 
the whole flower with as thin a wash of mixing yellow as you can 
put on. Compared with the china itself it must look like cream 
yellow. 

Plate CCVII. gives two designs for tiles. In the guitar design 
make the background lemon yellow; fruit, apple green shaded 
with brown green and touched with carmine ; figure in flesh tints ; 
hair, ivory yellow ; eyes, sepia ; garland of roses, dark red ; robe, 
olive green ornamented with brown green ; petticoat, brown 
green ; guitar, sepia ; chair, sepia, upholstered in red brown ; shoe, 
red brown. In the harp figure make the background sky blue ; 
figure in flesh tints ; hair, mais ; eyes, blue ; costume, antique 
blue, ornamented with antique red ; foliage, light green; flowers, 
pale pink ; harp, orange yellow ; bank, brown green shaded with 
sepia. 

Plate CCVIII. gives two designs for tiles. In the double-flute 
design make the background shading up from lemon yellow to 
light carmine ; figures in flesh tints ; hair and eyes, sepia ; cos- 



tume, rich carmine ornamented with black ; cap, staff, flute and 
stonework, neutral gray shaded with black ; ribbon, dark blue ; 
sandals, red brown ; foliage, brown green. In the cymbal design 
make the background light gray ; figure in flesh tints ; hair and 
eyes, sepia ; costume, dark blue ornamented with orange yellow ; 
cymbals, orange yellow, or red brown, with bands of orange orna- 
mented with black ; stonework, neutral gray ; foliage, olive 
greens. 

Plate CCIX. is a design for a plaque or panel — " Dwarf Con- 
volvulus and Zinnia." Paint in oil colors as follows : If a back- 
ground is desired, make it of cobalt, or permanent blue, sepia and 
white. Let the treatment be the same as with the snowball (Plate 
CCVI.) If a warm tone is desired at the base, add burnt sienna. 
The dwarf convolvulus flowers are blue, the zinnia orange. Use 
cobalt or permanent blue with white for the convolvulus, shading 
with the clear color or ultramarine. The centre is white, as indi- 
cated in the design, shaded with gray. In the centre use a very 
yellow green, deeper in color at the very centre ; distinguish the 
stamens with lemon yellow. Use a great deal of white in the buds, 
adding rose madder to the blue to give a purplish tinge. Close to 
the calyx mix yellow green with the white and gray at the lower 
or shadow side. For the green of the convolvulus leaves, use terre- 
verte white and lemon yellow ; add zinober No. 3 in the darkest 
parts ; shade the tips of the, leaves close to the stems and the stems 
with crimson lake over the green. For the zinnia, in the centre 
of the flower^ use yellow ochre and burnt sienna; for the petals 
cadmium No. 3, shading with Indian red and a dash of carmine 
to prevent too 4t bricky " an effect. Use a little brown madder in 
the very darkest parts. The under sides of the petals, as also the 
calyx, paint with white, zinober green, and a dash of cadmium, 
making the general tint a light yellow green. The bud is the same 
color. For the leaves, take a compound of zinober green Nos. 1 
and 3 ; use Indian yellow to prevent too blue a cast. The same 
flowers are treated in mineral colors on china as follows : For the 
convolvulus, use celeste blue, or sky blue, or a thin wash of ultra- 
marine, shading with ultramarine. For the gray of the centre use 
pearl gray No. 6, with blue added, apple green and grass green in 
the centre, picking out the stamens with a knife, when the whole 
is dry, and then touching them with enamel or mixing yellow, 
with a distinct line of green on the shadow side. This will throw 
them out from the centre. Treat the buds the same as in oil 
colors, leaving the white of the china for the high lighfs, as also in 
the centre of the flowers. For the green leaves, use Hancock's 
shading green, or if you have only Lacroix colors, take emerald- 
stone green and a little mixing yellow ; preserve a blue tinge. 
The zinnia flowers paint with orange yellow, shaded with deep red 
brown. Mix the two colors on the palette ; do not use the brown 
alone. For the centre use yellow ochre shaded with dark brown. 
For the green leaves use grass green, shaded with brown green, 
and dark green No. 7. 

Plate CCX. is a series of decorative designs taken from antique 
Etruscan ware. In Figs. 1 and 2 the designs are red on a black 
ground ; in Figs. 3 and 4 they are black on yellow ; in Fig. 5 the 
design is red and black ; in Fig. 6 the ornaments are yellow on 
black ; in Fig. 7, black on yellow ; in Fig. 8, black on red ; in Fig. 
9, yellow on black ; in Fig. 10, black on yellow ; in Figs. 11, 12 
and 13, light red on black. 

Plate CCXI. is a design for an embroidered panel — " Birds and 
Wild Roses" — furnished exclusively to The Art Amateur by 
the Royal School of Art Needlework at South Kensington. It may 
be done in outline with darned background on silk, satin or felt. 
The material may be cream or old-gold color worked in rich 
brown, or light olive worked in pale gray blue or gray pink. 

Plate CCXII. is a Louis XIV. design for stamped leather. A 
very skilful and patient needlewoman might use it as a design for 
silk embroidery for a chair-back, to be worked in pale gray pink or 
blue or olive, on steel gray silk or satin, or in lemon yellow on 
burnt sienna. 



i ART STUDENTS' LEAGUE. 

Removed from 108 Fifth Avenue to 38 West Four- 
teenth Street, New York. Open October 2, 1882— 
May 26, 1883. Life, Portrait, Antique, and Sketch 
Classes, Day and Evening, for Ladies and Gentlemen. 

INSTRUCTORS.— Painting Classes, W. M. Chase. 
Life, Antique, and Composition Classes, T. W. Dew- 
ing. Life and Portrait Classes, C. Y. Turner. Life 
and Antique Classes, William Sartain. Perspec- 
tive, F. Dielman. Artistic Anatomy, J. S. Hartley. 

Circulars sent on application. 

American Art. 

AUTUMN EXHIBITION OF 

Artists\S ketches and Studies, 

at the American Art Galleries, Madison Square, New 
York. American artists are cordially invited to con- 
tribute specimens of their best work. 

This will be one of the most interesting exhibitions, 
and cannot fail of being beneficial to every contribu- 
tor of merit. 

For circulars and particulars, address 

AMERICAN ART ASSOCIATION, 

6 EAST 23d ST. (Madison Square), NEW YORK. 

Depot for Genuine Material for 

TAPESTRY PAINTING. 

Outfits: $3, $5, and §8 «ach, including one piece of 
Tapestry Canvas. Send for explanatory circular. 

Also, a full supply of Canvas for Tapestry Painting, 
from 36 to 121 inches wide. And an immense collec- 
tion of studies for all kinds of decorative painting, 
including flowers, heads, figures, landscapes, etc., for 
sale outright at prices from 25 cts. to $50 ; or will be 
rented at ten per cent of value, upon receipt of satis- 
factory deposit or reference. 
M. T. WYNNE, Dealer in all kinds 0/ Artists' 

Materials & A rticles/or Decorative Purposes* 
•3S FAST 13th STREET, N. Y. 

FINE ARTS, 

Paintings, Engravings, and Aquarelles. 
FINE PICTURE FRAMES. 
Winsor & Newton's Colors, 85c. per doz. Close prices 
for everything. Mail orders carefully filled. 

GODDARD &. F-RASER, 

70 WEST 34th ST., 3d door from Broadway, X. Y. 

GOLDBERG & SUSSMANN, 

Jba%$ in jfrnW Haktjmfs. 

Full Assortment at Low Figures. 

MAIL ORDERS RECEIVE PROMPT ATTENTION. 

No. 262 SIXTH AFJENUJE, 

Bet. 16th and 17th Streets, NEW YORK. 



Osgood 

Art School. 



in under and overglaze, etc, 

tional with the pupil, who may enter at any time. 

cation. / 



Misses A. H. & A. W. OSGOOD, 

DOMESTIC BUILDING, 

Comer Broadway and 14th Street, New York. 

Superior instruction in all the higher branches of art ; also 
a decorative course, which includes PAINTING UPON 
TAPESTRY, plush, velvet, silk and satin, china decoration, 
Special classes in advanced studies for teachers. The number of lessons op- 
Terms, $1 — three hours' lesson. Circulars on appli- 



WM. LYCETT, 

No. 23 Union Square, 



Studio 



LESSONS IN 

CHINA PAINTING 

OIL AND WATER COLORS. 

ONE dollar a lesson. 

Largest Collection of Models in the city. 

Call and examine Specimens. 



BRAGDON & FENETTI'S 

School of Qxt %zz&lz\wxk $c gamtm^ 

At 23 Union Square, New York City, has Re-opened. 

Second to none in tte Country ,_it bears the highest endorsement for the branches taught, viz.^ Artistic 
Decorative Embroidery, Fru" " ~ ~' ^ rT "" " " *'' " ' 

method for Painting Plush, 

Studies from Nature in Oil, _ _ 

Complete Catalogue sent on receipt of two three-cent stamps. 



tte Country, it bears the highest endorsement tor tne Drancnes taugnt, viz.. Artistic 
y, Fruit and Flower Painting, Pictorial and Decorative. The new "Alto Relievo" 
Plush, and China Decoration. "Original" Designs for every kind of Art Work. 
1 Oil, for sale or rent. Artistic Hangings, etc., finished or begun to order. Illustrated 



WADSWORTH BROS. & HOWLAND, 

Importers and Dealers in 



ARTISTS' MATERIALS, 



" ^S'*'' 84 WASHINGTON STREET, BOSTON. 

Send for Catalogue. 



EMERY H. BARTON, 

COMPLETE ART STORE. 



WRITE FOR LISTS OF 

Oil and Water Colors, Brushes, etc. 

China and Underglaze Colors, Kilns, etc. 

Wire, Brass, and Wooden Easels. 

Tapestry, Painting Supplies. 

Imitation Stained Glass. 

Decalcomania for Silk, etc. 

Etching on Copper and Zinc. 

One Thousand Unmounted Photos. 

Works of Art. Studies, etc. 

Articles for Decoration (16 pp.) 

Whiting's Etching Ink, with copies. 

Prices of Amateur China Firing in our own kiln. 



THE EMERY ARCADE, 

CINCINNATI, OHIO, 



P. J. Ulrich, 



IMPORTER OP 



Artists Materials, 

FOR OIL, WATER-COLOR, PASTEL, CHINA 
PAINTING AND DRAWING. 

CHINA FIRING a Specialty. 

^^" Orders from the Country attended to with 
promptness and care. Send /or Pr ice-Lists. 



Cor. Twelfth St. and Fourth Ave., 
NEW YORK. 



SECOND YEAR. 

The Woman's Institute of Technical Design 

Will re-open on Wednesday, Sept. 27, at 2 P.M., in 

new and enlarged accommodations, 

at 124 Fifth Avenue. 

All branches of Design taught for Carpets, Metal S, 
Wall-Paper, Floor-Coverings, Textiles generally, 
and the Minor special Mew. In response to a growing 
demand, the Directors will this year inaugurate a sea- 
son of Mixed Classes, under the guidance of a new 
and able corps of instructors. The admittance of both 
sexes is a new departure of much consequence, to which 
the attention of educators, artists, and artisans is ear- 
nestly called. The department of Carpet Design will 
be under the charge of Eliza P. Barnes, a practical 
Designer, who, after an experience of five years in the 
design-rooms of John Brinton & Co., Kidderminster, 
England, has had charge of a design-room at the Carpet 
Mills of A. T. Stewart & Co. jor the last six years. 

INSTRUCTORS IN REGULAR CLASSES! 

Eliza P. Barnes, Carpets and Flower Painting, and 
other textiles; Robert Prignot, Wall-Paper. Print, 
Chintz, Oilcloth, Linoleum ; Florence A. Dens- 
more, Geometric and Freehand Drawing (system of 
Walter Smith); H. Edgar Hartwell, Metals, Mo- 
saics, Glass Tiles, etc., also Repousse Woik ; Sara J. 
Warren, Painting on China, Limoges, and the Biscuit; 
Anna D. French, M.D., Anatomy, human and com- 
parative, in its relation to figure-design ; Katharine 
E. Sharps, Embroidery — Kensington, Arrasene, etc. 

ADJUNCT LECTURE RS.-Prof. Walter Smith, 
Art-Master at Kensington, London, State Director of 
Art-Education, Mass., late Principal of the State Nor- 
mal Art-School, Mass., now Principal of the Conserv- 
atory School of Fine Arts at Boston, will lecture on 
good and bad taste in Design — full illustrations in 
textile and other fabrics. Prof. Ogdbn N. Rood, Co- 
lumbia College, will lecture on Color; Mme. Adele 
Roch, late Professor at Vassar, Industrial Art in 
Europe; H. Edgar Hartwell, Mosaics and Mural 
Decorations ; Mrs. Janet Ruutz Rees, Practical 
Facts in connection with the demand Jor good De- 
signs ; Robert Prignot, The Ja< guard Loom ; Wm. 
McCallum (courtesy Bigelow Co.), Details in Car- 
pet Design; Mr. C. Rhinehardt (courtesy Warren 
Fuller & Co.), Interesting Details in Wall-Paper 
Design; Anna D. French, M.D.. Structural Botany. 

This is the only school in New York where the sys- 
tem of Waltek Smith is taught in strict accordance 
with his own method of inculcation. > 

N. B.— Special Classes will be formed for teachers 
and others who cannot attend at regular class-hours. 

Further particulars and circulars can be had on ap- 
plication to the Secretary, who will attend to procur- 
ing homes at reasonable rates for students coming 
from a distance. 

FLORENCE A. DENSMORE, Sec'y, 

124 Fifth Avenue. 

Patrons will please observe that the Institute has 
removed from 339 West 34th St. to 124 Fifth Ave. 

The Critic 

is pronounced by the London Academy \ Springfield 
Republican, Christian Union, Chicago- Standard, 
Boston Post, and other leading papers, to be the best 
literary journal in America. 

Published fortnightly. 10 cts. a copy ; %i a year. 
Order through your dealer, or address 

THE CRITIC, 
30 Lafayette Place, New York, 
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PLATE CCVI -DESIGN FOR A PLAQUE OR PANEL. "Snowball." 

(For instruct '.for treatment, see page no.) 



O 



O 



o 

> 





I 



co -r 

Uj o 

s^ i. 

* " 

O S 

Co « 

£ I 

as s 

^ fa. 






o 



o 

> 





1 



O 



CO 



& 



1 § 

Co o 



C3 
CD 




Vol. VII. No. 5. October, 1882. 




9 LATE CCIX.-DESIGN FOR A PLAQUE OR PANEL "Dwarf Convolvulus and Zinnia. 

(For instructions for treatment, see page no.> 
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PLATE CCXI.-EMBROIDERY DESIGN FOR A PANEL "Birds and Wild Roses." 

Furnished exclusively to The Art Amateur hy the Royal School of Art Needlework, South Kensington. 

(For suggestions for treatment, see page no.) 
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DECK PORTRAIT PLAQUE. BY ANKER. 

DRAWN BY CAMILLE PITON AFTER THE ORIGINAL IN THE POSSESSION OF MESSRS. OILMAN COLLAMORE & CO. 

[Copyright by Montague Marks, 1882.] 



